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9.1.1 AIRE mi2tojE| =E Ho|X] Mt

AM2E CIXel Ho[X] HES =8 AFRRE mi2tolH %S HOo|X|E H&t

MZ CHE AIRE m2fo|e =3 g=0[ X|FELIL.

@ — Page1

O — Page2 f
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AM2E CIXpQl HO|X] HES 2% O £2H 15
SRSIHHE #2 EXE giEgUn 1 482 O 2
ZE d=5= M3

9.1.2 E& E=i Al2C ni2iojg =H st=

SH

[y = |

ICt. 2t o] X[of|

d¥e= o|sHLL). g dFsS

S HO[X[2t AHRE mfz0|E

H|0|X| M2E CIxtQ! TH o5 rernlE = olEIA FA|
oM 7|2
1 SOUND SELECT - SOUND
2 PITCH v PITCH
1 3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
) 2 AEG DECAY v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
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9.1.3 AIC|] E2i(SYNTH 1, SYNTH 2) A2
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HO|X] | A2E Cixtel k& xH &= “*EE“T);: ol A TA
1 SOUND SELECT - SOUND
MONO/POLY
: 2 MONO/POLY/CHORD - CHORD
3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
5 2 AEG DECAY/RELEASE v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 PORTAMENTO TIME v OTHER
4 2 ARPEGGIATOR TYPE - OTHER
(ADVANCED) 3 ARPEGGIATOR GATE TIME v OTHER
4 ARPEGGIATOR SPEED - OTHER
_$_
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H —
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HIO|X| | mrec Cixtel wm XN 32 E*EE“T);: olEA TA
T SOUND SELECT - SOUND
MONO/POLY
: 2 MONO/POLY/CHORD - CHORD
3 PAN v PAN
4 VOLUME v VOLUME
T AEG ATTACK v ATTACK
) 2 AEG DECAY v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
T REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
T PORTAMENTO TIME v OTHER
4 2 ARPEGGIATOR TYPE - OTHER
(ADVANCED) 3 ARPEGGIATOR GATE TIME v OTHER
4 ARPEGGIATOR SPEED - OTHER
T FM ALGORITHM v OTHER
5 2 MODULATOR AMOUNT v OTHER
(ADVANCED) 3 MODULATOR FREQUENCY v OTHER
4 MODULATOR FEEDBACK v OTHER
=
- A0 Ezo] AH 3 BEO0|Y rarma 30| ¥™E Z<2, [MONO/POLY]2t [CHORD]Z

|C}. ol MEHE| AHIOl 2

SEQTRAK AM2X} 710|E

OX|(S H2)E ot AH Che(E HAY

54



9.1.5 SAMPLER E3 A2C mOi2jojg =H g5

HIO|X| | mrec Cixtel wm XN 32 E*EE*T;;E’ olEA TA
1 SOUND SELECT i SOUND
2 PITCH v PITCH
1 3 PAN v PAN
4 VOLUME v VOLUME
1 AEG ATTACK v ATTACK
, 2 AEG DECAY v DECAY
3 LP-HP FILTER CUTOFF v FILTER
4 LP-HP FILTER RESONANCE v RESONANCE
1 REVERB SEND v REVERB
3 2 DELAY SEND v DELAY
(ADVANCED) 3 EQ HIGH GAIN v OTHER
4 EQ LOW GAIN v OTHER
1 START POINT - OTHER
4 2 END POINT - OTHER
(ADVANCED) 3 PEG ATTACK LEVEL v OTHER
4 PEG DECAY TIME v OTHER
_$_
- 2 AFRE m2foje =™ g=0f et dE2 “17.7 ARE n2H0jE 23 35 d¥'2
AL ESIAIA|Q.
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2 CENE ECORD] HES “2 MEjolM AFRE CIXIQl i
I.
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FELIct

SEQTRAK Al2xt 7toj= B9



9.4 AH2E 3l O|HE majoje ¥l FA/HEH
UNDO 7|52 XH ZYS F|ast SEQTRAK% oig Aol =7 H HE=
E|SELICH REDO 7|52 UNDOOI| 23 FAE =HYUS L{Ct.

AM2E 8l o|HE m2f0|E UNDO/REDOE '%‘iﬂﬂﬁ [UNDO/REDO] HES FELIH.

.

UNDO/REDO

>
]

>
o
o

M

+ UNDO/REDO:= ARE 3! O[HE MEiol|= AtEY + I&LIC

5 AlI2E X%

APRE O2I0|HE ZTHSH 2 AIREE NHEY = JUSLICH 0] =S AMEista{™H [ALL]
LHE S22 MENOIN AFRE CIXIQl H 18 SELICL AFREZ HEEH 22 0|7t
s|Mo =z Z4delL|Ct
HZE AREE Q2|X|E ARRE Ho| MUEH AFRE MEf X4 Al MEfSh 4~ QEL|CE
ol HEO XIsL2 EAHAIIZ SEELICH
SA37|2 S2E ASS MY Wl i3 XHHE LI8S 571 AIRE Jte|me]
MeEGIE| D] HI)'S HESHIAIL.
O
] |
o
ALL SOUND
X
T
. SEQTRAK ¥8 B8 Z7H%7| ARES 27 U AT 4 ULt
. SEQTRAKOIA X{Zf8t AH2E0| 22, " editNN'(NN: £XHh)0| 21X/ AL2=2| 0]8
20| FItEILICE [0S V1.10]

9.6 AIRL AlN|

SEQTRAK ¥S Sdll MEE AFRREE ANY & AFLICE J2{Lf T[4l ARREE ANE
= g

SEQTRAK Al2xt 7toj= 60



9.7 AIRE E2{27]

SEQTRAK 0iM= CHY

f S LICH SEQTRAK
Aol ZHIX T2 J|52 AMS s 271 BHAS 228 4 UBLCL HAIE
HITo| SEQTRAK %2 AFSSHOY RAlSte] MEZ2 SEQTRAKE 222 4& BLIC
=
- ApAlotel MEZ =22 F2, A 16X Z0|9| 44.1 kHz / 16-bit EE= 24-bit WAV
ClOIEIS ARG HOF BHLIC

SEQTRAK AtEX} 7H0|E
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10. O|HIE

10.1 O|HE 4

OIHIEE= 37HX /Y, & Ea O|HE, M4 O|HE, OIAH O[HEZ JE2ELICE EHX|
£210|HE ARSI O|HIE mizio|EE X™E £ USL|CL 0] 20| SEQTRAK oAM=
g d™E HZgL Lt

10.1.1 E3 Oo|HIE

Ezli O|HIEE: E2HHZ MAETHL|Ct E2H O|HE NiZt0|EE AIREHZE SSEILCH M2ty
CIE AMREE MEdsHH nmpato|e{7t #gtL|Ct.

Ezli o|HIEE= of2ie| &= Ao w2t HAEL|CE

TRACK VOLUME
TRACK

2 BAND EQ - l > UTPUT

TONE GENERATOR »
DRUM / SYNTH / DX / SAMPLER -

SINGLE EFFECT

A 4

LP-HP FILTER

A 4

EFFECT SENDS

1. SINGLE EFFECT
[MASTER/SINGLE] A2|X|7} SINGLEZ HHE Z2, [FX] EE M85 |H
E{X] S2t0|E AME5I0] m2t0|EE ==Y = ASLICH

o
e

Bt

2. LP-HP FILTER
LLHE AESI LPF(2® A EHE]) E= HPF(SIO| A EHE)E MY = UASLICL
M-C-’-': CIXtQl MIO|X] 29| ARE CIAtQl 2 3 8l H 45 ALESHY Oi2t0|EE

flel AH2EE +8dts ol AFEEL L

Of O|&=I0[ME 22/510|eF 22 271 FIof+ 3
3 A B 45 AEoI0 ofef0|EE

A2 CIXtel HiO]X] 39 AF2E LAl &2

ZHEBLIC

SEQTRAK Al2xt 7toj= 62



10.1.2 & O|HIE

ANRE O|MEL DE E2io| ZQSIL|Ct 2 E29| SEND LEVEL 12|11 ZE Ez9|
RETURN LEVELES MAEH 4 QI&L|CH DELAYRF REVERB, O] & 7IX| M4 O|HEE= Ef
O|lHE 0|3 HE=z HZHELIC

EFFECT SENDS
¢

é SEND LEVEL - DELAY 6 SEND LEVEL - REVERB

DELAY 9

\ 4 RETURN LEVEL

REVERB -

RETURN LEVEL

DELAY RETURNS

v

REVERB RETURNS

v

1. DELAY
AH|IE Ei 2|5 OJHMES s 2CIQ ASE Kot OlWE(EE FA)YLIC
24 BEOIM Z2olo] RYS HFD THOEHE THE £ ¢
SEND LEVELZ AtRE CIXQl H|O[X|] 329 AtRE CIXRl LH

AMR2E CXQl =2 45 5E HEfolM 2f B3l LEE S2{M 22 = UASLICH

2. REVERB
Of O|HEE= QIZXoz =&t grgs HEste AFRRETt TdE[= Lot 57t
HHIAAS THHYLICE A2E0 MHAASR HHAAS RS S2HH Ho[HS
AL
M ZEOM 2|HES RYS HESHY MtOHE =EY
SEND LEVEL2 AR2E C|Atel HO[X] 39| AFRE CiXjQ! =

M2E LA LB 38 +E JdEfdM 24 Ex LBEE SH{A ZEY 5+ ASLCH
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10.1.3 OFAE| O|HIE
OrAE O|HEE 202 =39 AT AN TAH A2=0 HEELICE OfAE OHEE=
ofziel =M= HZELIC.

HIGH PASS2t REPEATER O|HIE= AF Al = ArEL|Ct DH2t0[E] Z=F Al S2t0|EH0f A

&= ©H O|HETI JHHLICE

TRACK OUTPUTS
DELAY RETURNS

REVERB RETURNS —» MASTER —» HIGHPASS | REPEATER —»{ COMPRESSOR —» 5BANDEQ —O—D QUTPUT
MIC / LINE INPUT MASTER
USB INPUT VOLUME

1.

MASTER
[MASTER/SINGLE] A%/X[7} MASTERZ HEE ZH2, [FX] EHE A8 FAS
HF5tD HA| S2t0|HE AESH0] miEtojHE ==Y &+ JASLICH

. HIGH PASS

E
E]
I
iy
P
%
91
I
i
N
i
x
0x
rlo
o
)
2
>

[HIGH PASS] E{%| Scl0|HE ArE5H0 I =2
ZE{ILICH SEQTRAK ¥S Sl O|HE RY¥S HIY = ASLICH

. REPEATER

[REPEATER] E{X| S20|HE AMEStY mi2t0|E{E Z=EELL 7|2 232 €™ ARES
Ht=5h= BEAT REPEATRILICI. SEQTRAK Y= &dll O|HE RAS HEY = JUSLICL

. COMPRESSOR
o] O|MEL 2 S| SMS AXGD XS SO SMS HrHole Hrt SO
Upte|n Zs ALREE DHSO{ULICH SEQTRAK 22 E3f O|HE Q32 Wst:

o
= e
mEt0HE =EY & UASLICH

. 5 BAND EQ

SHOITHX| 570 Fhts HeIE +Hot= ol AEELICH SEQTRAK
[=1

I:I
_'_

O] O|&Et0|ME 22
S Sl mieto|ES

SEQTRAK AtEX} 7H0|E
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[t

10.2 O|HIE HZA 9l X
X

-

10.2.1 Mo CH& O|HIE T3t

[MASTER/SINGLE] AQIX[E A%t MO O|HES Teatg & JUSLICH MASTERE 2=
Ezo| MEE|= O|HEO| ALEE|H, SINGLE2 x| MEHEl E240)2t HEE|= O[HEO|
AHEELCEH

>
rO)r
MASTER SINGLE

10.2.2 O|HE Q3% HHA
1

[FX] tEE =& MHEl Ezio| o|HE RAZ HATILICE [MASTER/SINGLE] A2X|7}
, OfAE O|HIEE HAY £ USLICH SINGLER MFE HLQ, MEHE

N .

OHIE= 87l JtE|ln2[z F=EEH, 2t FHH12|= 87 Moz FELICH oIxi MEHE
O[HE Jte|ne[= A EAZL, T2 Ho= 224 O[Eo EAELCE Ze|A
=52 “17.4 MASTER EFFECT Z2|AMl” S “17.5 SINGLE EFFECT IZ2[Ml"S EZSHYAIL.

10.2.3 O|WE miz2jojg =X

[FX LEVEL]/[HIGH PASS]/[REPEATER] E{X| £2t0|HE ZZ5t0{ O|HE mZt0|E{S
ZEYLICE ZF HX| S2to|Ho= 2 Ho|X|off X|ZE MZ CHE O|HE m2tolE =H
=0| ASLICE FX HO|X] HES =2 O|HE H|0[X[S FHEEfLIC.

-

F'y

4
&
|
_{
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10.2.4 MASTER MEH A| O|HIE m}z}0|E]

H|o|x| | E{X] 2ol | mt2toE
FX LEVEL MASTER EFFECT PARAMETER 1
1 HIGH PASS HIGH PASS FILTER CUTOFF
REPEATER BEAT REPEAT LENGTH
FX LEVEL MASTER EFFECT PARAMETER 1
2 HIGH PASS MASTER EFFECT PARAMETER 2
REPEATER MASTER EFFECT PARAMETER 3

10.2.5 SINGLE MEH A| O|WE miz}O|E]

Hlo|x] | E{Xx] £2tol | m2toE
FX LEVEL SINGLE EFFECT PARAMETER 1
1 | HIGH PASS | HIGH PASS FILTER CUTOFF
REPEATER | BEAT REPEAT LENGTH
FX LEVEL SINGLE EFFECT PARAMETER 1
2 | HIGH PASS | SINGLE EFFECT PARAMETER 2
REPEATER | SINGLE EFFECT PARAMETER 3

10.2.6 Oll: MASTER % FILTER Z2]Al 1tH [LPF - NO RESONANCE] ME{ A| mizto|Ef

Hjo|x] | E{x| E&to|] | m2fo|E
FXLEVEL | CUTOFF
1 | HIGH PASS | HIGH PASS FILTER CUTOFF
REPEATER | BEAT REPEAT LENGTH
FXLEVEL | CUTOFF
2 | HIGHPASS | RESONANCE
REPEATER | OUTPUT LEVEL
_$_
- D2l S22 “17.4 MASTER EFFECT Z2|Al” 3! “17.5 SINGLE EFFECT Z2|4"g
AXBHAIR.

10.3 O|HE m2t0|E| 2|'¥ Z|A3}(CLEAR FX)

[CLEARFX] HEZ &

-+

CLEAR FX

MEHE|
— 1=

OlHE matnjEe S HA
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11. 9iA RE

O ZE0iAM E2 Ho EX| S2l0|EHE AME5HH 2
= ASLCH AFRE mj2tojE= E2f LHO| LED I

11.1 YA RE Hst

Ezo| AlRE WRHO|EIE T

=
£ Soil EAIEUC

[ALL] =EHE £E2 MEHO|A [VOL+] HES £E2H 8l BEE M™EHELICEH 2l BEE
ZFStHH 22 HAIE gt=EgL|Ct
oM DEZ MSE|H ol Aol [MIXER]Zt HTILICH

(A
_|_

11.2 AF2E Oi2iojg =#E
MEE CIXIQl LH 1~42 &2 ZHT AL I2t0|EE MEfSIL|CL AFRE mieto|E s

ARE LRIl 2 1~40] SHEELICE ?{0|M5FE PAN, VOLUME, REVERB SEND, DELAY
SEND2| &M= HAFE[0 JAFLICh MEHE mp2to[E{ Q] QAT HFLICH

o

SOUND

@ VOLUME
@ REVERB SEND
@ DELAY SEND

SEQTRAK AtEX} 7H0|E
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KICK SNARE

[ALL] =25 ==|H o defEl Df2f0|Eof ts HM| ZZHES| PAN, TA| Z2HEQ
VOLUME, ©& O|HE REVERBS| RETURN LEVEL, ™& O[HE DELAYS| RETURN LEVELO|

ZHEL|CY,
11.3 & O|HE(REVERB, DELAY) HZA 9 xH

11.3.1 ¥4 O|HWE(REVERB, DELAY SEND) 38 HZA
LICE R

REVERB®} DELAY 20 87§ Z2|A4lo] ®2EL|Ct REVERB SEND HE= DELAY SENDZS
ZEY W [FX] LEHE S8 Z2(ME HALLICH D2 Ho = S 2Y 0[E| EA[ELICH
m2|Ml 222 “17.6 SEND EFFECT Z2|Al"S A ZXSHAIAIQ.

11.3.2 & O|WE(REVERB, DELAY) It2j0|E| =H

[FX LEVEL]/[HIGH PASS]/[REPEATER] E{X| £2t0|HE Z=Z{5t0{ mZt0|EE ZELLICE
ZtHo|x|off MZ CtE ™& O|HE m2fi|y =H et50| X|YELCt HO[X[E TetstzH
FX HIO|X]| HES +=ELItt.

F'y

4
&
|
_{
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11.3.3 M4 O|H E(REVERB, DELAY) I}2}0|E

H|O|X| | Ejx| &ajolc] | m2tO|E]
FX LEVEL SEND EFFECT PARAMETER 1
1 HIGH PASS | HIGH PASS FILTER CUTOFF
REPEATER | BEAT REPEAT LENGTH
FX LEVEL SEND EFFECT PARAMETER 1
2 HIGH PASS | SEND EFFECT PARAMETER 2
REPEATER | SEND EFFECT PARAMETER 3

11.3.4 0f: REVERB Z 2|4l 11 [HD Room]2| M& O|HE mlzjO|E

Ij|o| x|

E{X] s2to|g

oj2}o| g

FX LEVEL

REVERB TIME

HIGH PASS

HIGH PASS FILTER CUTOFF

REPEATER

BEAT REPEAT LENGTH

N

FX LEVEL

REVERB TIME

HIGH PASS

ROOM SIZE

REPEATER

HIGH DAMP FREQUENCY

=
T

. mg

M 552 “17.6 SEND EFFECT Z2|M"S HZSHYAIL.

SEQTRAK AM2X} 710|E
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12. % B E

O] BEE ZZHME L EHE MM MYE &ME HAFS= Xt HF ZEQL|CE 2
Z=HENE o S0 A2H, o 52 2[cH 167H2] Scene(Z= EC

myo|x)e 2 FAMELICE

0SV1.108| 8%, Scene BEJ} FIIE|UESLICE Scene EEM M= OFF wmiLt CHE
SceneQZ H2SIHAM A= Scene2 =2oHAM AL M & JSLICH

[ALL] =2E +E HEHoM [PROJECTY] HES FEH 5 REZ TEELICE Z2ME

T DS MEEH QA [SONGIO| HALICL I 2SS FEskH MM Scene B
A3t S 2

@ ’
® o0
PROJECT

1

12.1.1 Scene 2 E M2l [0S V1.10]

= ZCOoM [ALL] =EE 2 ME{0|AN [PROJECTY] HEZS SEH Scene REZ
MEEIL|ICH Scene ZEE ZZ6l2{H 22 EHAIE HH23H|C

—_—

® O
PROJECT
1\

« I OE L= Scene FEE ZZ8E MM ™X|E|X| ot&HL|CH miE X3 gl
SAH/ER MEE =2 PE 8 Scene ZEE EZST X EL|LCH
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12.2 Scene XjM/HX|

DM [@/PLAY] HES £2H #HX| MEHEl Scene? XHSHE #=XMCHE Scenel|

EH
MM ELICE Scene0| MM £ mf [@/PLAY] HES =8 S FXE = JUSLICL

A

-*: | s— [ — -_—— -_— - -_——

SCENE1 | SCENE2 | SCENE3 | SCENE4

PLAY

Scene REOA [@/PLAY] HEZ $2H MEHEl SceneO| BHE (R xHA)ELICH SceneO|
MM =L of [@/PLAY] HES =2 MMS HXE & JSLICH

-i------

SCENE1 | SCENE2 | SCENE3 | SCENE4

PLAY

12.2.1 MME Scene HA

XAie Scene=2 HASIE{™M Scenel| EH 7|E S+ELICL

I DA SceneO| MAMEl= =0 RHME Scenegs HAY AR, MEHEl Scene2 XY
MM = Scenel| EMX| FME =0 A|RHEILICEH Scene ZEN|A| MEHEI Scene
FEFO| = Al EfO[0f| A|ZHEIL|CE

4

O | OO O || e 1 1e-aBa. | - T aaasSs | s
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12.2.2 Scene SIS (R X{jA)

= ZEO|M Sceneo| MM FY M EH J|1E F H E2{A Y Scenes FI I{MLICE
BO XY Al s EZ 7|7t EefMa HEMo= HZO0IH HTL|CH

SceneO| ¥ =Y mf CtE Scene2 F H FE2EH A Y ZQl SceneO| E7HX| HHE
0| MEHSH CHE SceneO| £ XA EIL|C

FO MAES FaotH EE J1E +27L CHE Scenes URFfLICE

4=

4
=4

12.2.3 § FA| HE(RE M)

SEQTRAK ¥ &di = TA|
Scene?| MMo| tzE[H = xHHO| FX|ELICH

3}

gLtk 712 4382 HEoIH, okx|%t
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12.3 Scene =7}

Scene2 Ftotz{™ HXIX| 42 EF 7|(8l Scene)& FELICE ZItH 1671 Scene2 F7tgt
Z UAELICE MEHEl SceneO| ME2 Scenelf SAFEILICE

I Zc

i — -
NO SCENE SCENE EXISTS SELECTED

S [ [ S I [ e
Scene 2 E [0S V1.10]

L - -
NO SCENE SCENE EXISTS SELECTED

4

— -

DELETE

x
T
« X4 =0l Scene2 AMH|E|X| LELICE.
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12.5 Scene MZ

12.5.1 Scene I & X%t HA

Edf HE =2 MEE Scene? MH =gh2 HAYLICH [ALL] LEE Z2|H ZE E™
1170E SAlo| HELICH

ALL KICK SNARE CLAP SYNTH 1 SYNTH 2
HAT 1 HAT 2 PERC 1 PERC 2 DX SAMPLER
..... o o e o e
O O O O O O

@ @ @ @ @ ®

A7 U BRE MFE £ UBLICH

12.5.2 Scene Z0| HA
2 2EO|M [PAGE] HE
HFSLICE [ALL] =&

H=
=
A9 = Z2Y O|E{0|

=2 MEjOIM [ALL] =HE E2| Ml Scene?l 0|2
20N S2|3 Scene Z0|7} 1 AH(16 AH) Cto|2 HAEILICH
HEAIE|D, Aglo] £= =2 F|of EAIELICH

@® — 8BARS
o
o
Ll
® [
s+
o
o
O
O — 1BAR
1 2 3 4 5 6 7 8
9 10 1 12 13 14 15 16
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=
T

« [ALL] =EE 21F &K S2[H 2=

C2 F|7} HE2MOZ HX|T Scene Z0|7}

AUTOZ A ICt. o|of| 2} Scene ZO0|7f XAHS2Z ScenedlA| 7HEF 21 THE 9|
Zo|l2 M

AUTO

[ | D D

[ ] D [ ]
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13. SEQTRAK

of2f LHE2 SEQTRAK ol Y| 7IX| =2 7|52 AJNELICH SEQTRAK W2 F5t= B
CHSE XtM[SH LHE 2 “1.4.1 SEQTRAK ¢ EH7|"E XX3SHAA|2. SEQTRAK 1t SEQTRAKS
HZst= gbHo| CHSE XpAst LH22 “14.1 SEQTRAK ¥ HZ"S RIXSHUAL.

*0f 7|0 MA[El SEQTRAK ¥ 2tHES i0S HEZ 7|FQ=2 TL|Cl ¥ CIXteI2 AFH EX|
2l0] HFE £ JASLICE

13.1 GUI 7| [GUI EDITOR]
0] 7|52 ARSI AFRLC CIXIQl, O|HE mzo|E So| 1g MMS o stHo|A MAE
4 QUSLICH SEQTRAKOIA 0|8% £ Q= ZiHCH 22 mizto|E{E NZ2EL|Ct of
zd 2 EHONY/HA 3HO[SH S) AlOJo] EX AR
ZCHA7|= A AFRE JE8 XI™SIALE, DX E2HO| FM AITIof| CHEt
_ch_x-l'c'sl- A ¢L|E|-
OH
=

PN
M2 SEQTRAK X=0| Stx XtsO =2 HHBtL|CE

o=
2t E2io| LFOE XHSIALL & &=

DRUMS SYNTHS / SAMPLER PERFORM SETTINGS 23 HOME

1 e f @
3 Mt
., : | I I WAVEFORI
5 . . -
ﬁ CATEGORY CATEGORY CATEGORY -
| HEVERD SPX ROOM CONIROL VINYL BREAK GoMP._ | Nt
errecT (M E VPE i
SEND1 TYPE TYPE TYPE :
sevp | . At
PAN
compscq (8 " = "I" ' :
= St
DELAY — - — £ VOLUME
127 DE3>W 0 OFF
; ‘| — — q b
SEND 2 DRY/WET BALANCE || CUTOFF FREQUENCY BREAK
PATTERN | VOLUME SEND MASTER ¥ EFFECT1v EFFECT 2¥ COMP&EQ |  GUIDE
=
T
o S AL A
- 9N 2t 8l = 2Cof nietilE g d¥s #4E = JASHCH

SEQTRAK AM2X} 710|E
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SOUNDS CREATE PROJECT | &8 HOME

MY SEQTRAK BACKUPS
| ECHRCHEGHEOH NOHROH E=3 { o3 (e
;és &: &: O O O»gi
R s o)L
1  Yamaha Demo Project A BACKUP‘ )
2  Yamaha Demo Project 2 A BACKUP‘ LU
3  Yamaha Demo Project 3 A BACKUP‘ m
4 b BACKUPJ‘ m
5 ,\LBACKUP‘ (L)
6 :J_/,BACKUP‘ m
7 N BACKUP‘ 11/)
8 N BACKUP‘ 1y
WEMORY “iiGiows  pmesets  2/teds  pREses  0ses

=
T

FHX 22| 7|52 MEHSHH SEQTRAKI[ALL] 29| LED L7 WM7tMOZ HX|1,
SEQTRAKO| ZHIX REE MM ELIC SEQTRAK ute| HZO| Z0{Tl F2,[ALL]
LHE =8 X ZEE ZEY = USFLICL

ZHX REO|M SEQTRAKZ F XY, & T 17|¢t EHX RE ZE YT Y

& BLICh
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13.3 H|F¥2l0|X 7|5 [VISUALIZER]

0| 7|52 AFBBt0] MAIZIOR SEQTRAK 0| #H28t= 3D Kot H|FY O|HES
MABILICE 2to|E A0l AFBSL QIE{Y i J|E DICIOfof M MNP HIFLS 7|2
U AASH B AFBE 4 UBLICL Ol9h 0| ADLE FX|o| Ftu2tE Argotol 3D A
U H|FY OMEZS MR O|D|X0f 2o|F 4+ Y= AR ZEE HBELICH

NORMAL
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13.4 CO|Lj2! BEEE|H 7|5 [DYNAMIC TUTORIAL]

SEQTRAKO|A AAME|= ZH0| Y StHO| HEA[ELILE O 7|sS &3 SEQTRAKS
.l

I
AMESIHM O|HEE =2 £ JUSLICH SEQTRAK Ez1t =l MHEHE [RELATED
INFORMATION]O|A Zolgt £~ QUSL|CE.

2= HOME

Select Track & Audition Track

oo
QQ
0 0

00O
i 8 O

e 2
0
0

Pressing a knob selects a track.

®:

The LED on the selected track will blink.

O

Press a knob when the sequence is stopped to audition a
selected track’s sound.

RELATED INFORMATION

SEQTRAK Al

At

7tol=
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14. HZA

14.1 SEQTRAK ¢ &

SEQTRAK Y& ¢Zdt= Y¥E=2 & JtXYL . R4 8 F4(Bluetooth 3 Wi-Fi)
*SEQTRAKS| 2M 7|5 ME Jts (R = =722 HO[ELCt
*Windows& SEQTRAK ¥2 &M 7|52 XIS i&LICh

14.1.1 /4 9E
U

HZE USB-Cto USB-C AO|2S AHR3l0{ SEQTRAKS ADIE 7|7| E= HEE0
HZL .

1

O: O: O: 0i|0: O [fo]o] Rl

0: 0: 0: 03|0: 0| 2|7 1

ey oo e e e [ B (o S S

USB———

_7IC_

Lightning HYE{Z iPhone = iPadoll HZ&3I2{™ Apple Lightning to USB 3 7|2}
O{HE{(E = FOH)2t USB-Ato USB-C #|0|20| TLRFIL|LCE.

SEQTRAK AtEX} 7H0|E
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14.1.2 M HZ&(Bluetooth)

SEQTRAK 0i[A [DEVICE CONNECTION]Z & efL|Ct SEQTRAKS| [ALL] =EE +E
HEHOA [SWING] HES =ELICt. 22% O|EJI Moz 2% F¢t HX|H SEQTRAKS
0|= 30% S¢t Bluetooth HZZS 7|CHEILICE SEQTRAK 42| [DEVICE CONNECTION]OI A
[SEQTRAK_6 olidf ZX|Q| A =Xt ZE]E MEiSIH HZES 2A=Z-LICHL

© )
=
o -+ =
=
o w
ALL
_7IC_
« [ALL] =EHE =2 HEo|M [SWING] HES F=2H ZA| HZ HEE =elg +
UASLICE. HKX|7}t BluetoothE S3ll HZEE E2, =22 D[EI JEMC=Z 2% S0

HELIC.

14.1.3 BM HZ(Wi-Fi)
Bluetooth HZ ZSEQTRAK 9| A& 7|5 (0:[PROJECT/SOUND MANAGER] Z&HIX 22|
715)2 Wi-Fi HZ0| Z$tL|Ct Wi-Fi HZ0| st AL, SEQTRAK o HZ MXN 3tHO|
E*IE'LIEF

T 7K REEE ME8Y £ A=0O|, SEQTRAKZ &X| 7t = H
o.i SEQTRAKX} &X| 7t HZHO| JELICL HERI 2tF0| = ZEE METH =
SEQTRAK 22| 2tH X|&of w2t wi-Fi & HAE TIAeL|CE

=
T

« SEQTRAKE 2.4 GHz CHEE X|AEtL|Ct.

SEQTRAK Algxt 7toj= 81



14.2 MIDI ZHx| o1&
SEQTRAKS MIDI EX|0of| HZSI MIDI AlSE &AM & QI&L|CH

14.2.1 USB-C to USB-C #H|0|2 Al2

HSE USB-Cto USB-C #HO|22 AtE3t0{ SEQTRAKS MIDI &X[of HAZELICE MY
230| ZR%t MIDI EX|9] AL, SEQTRAKS | 500 mAS| MFE 2=

J2{L} SEQTRAKS| HHE{Z| HMo| HE %2 ZR(S=Y 0|8 LED 274 0|3}),
MFIt SSEX| ASLICH

.
O: O: Oi 0i|0: Oif [|ofo Y
0: 0: 0: 03 0: O [|2°
SSoonossconaMikEEE
USB——
4 )
o J

=

+ MIDI X[ HZE[AUS [ SEQTRAKS FHSIHHM AFS0M 7 & A= USB s{E2}
USB &7 OfR{E{7} TRPILICL ofzf ALO|ES| CH2R2E HO|X|o|M XY &k 228
OIS A 2.
https://www.yamaha.com/2/seqtrak/

+ SEQTRAK2 USB Z2HAE Z£6t= MIDI &A| £= T2HH0| =QI=l Yamaha MIDI
Xl (reface series, MODX8+/7+/6+, CP88/73,YC88/73/61, CK88/61, MONTAGE
M8x/M7/M6)2t HEY = JUSLICEH

- HZSH= MIDI &X|Q THXt EF0| CHE A2, AB0AN 71 = U= XAt Het
AO|EE2 AMESHHAIR.
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14.2.2 MIDI H2 FH|0|F Al
MZ= MIDI H3t 0|28 AR50 SEQTRAKS MIDI &X|of HASIL|CH MIDIIN THXt=
MIDI H|O|E{ Z=Al0f| AF2E|T, MIDI OUT EHXH= MIDI G|O|E] &0 AF2EL|CE

ol Aret
- HZE MIDI #3 Ho|2S HHE wl SEQTRAKE MIDI &Ko S BLiCh Helo|
AT MEfOIM Fol2e AT A, WEet S| WS 01" £ YsLC

14.3 ZAFE A&
SEQTRAKZ ZFE{(Windows E&= Mac)0ll HZ3SH = DAW AZEQ|0| 529 < [

TTE ABSIH 2 mEe F2 HE = USLICL

14.3.1 AFE HE(Windows)

1. Yamaha Steinberg USB DriverE Z®E{0| AX[L|Ct. Yamaha Steinberg USB Driver=
Of2f HAIO|EQS| CHRZE HO|X|OfA BE 2 USLICE

https://www.yamaha.com/2/seqtrak/

2. |3l USB-Cto USB-C ZO|E2 AtE5t0{ AFEEE SEQTRAKO| HZTILICE

14.3.2 HZE| HZ(Mac)
HSE USB-Cto USB-C HO|ES A25t0{ ZHFEIE SEQTRAKO| HZBIL|LCE,

X

T

- AHASIH= ARTEO USB Type-A THXZE QIS B2, USB-A to USB-C #H|0|=2 ZFHI|SHOf
rLICE olmf CHZ0ll FolstdAl2.

- DE AFEefe HZE ot Mo| EEEX| ASLICH

- ZREII 336t MF= 500mAE H[BHEILICE O|Z Qlsf EF A8 ZZO|A L
HHE2|7F ARE & JUSL|CH

« LHZ HHE{2|E ZTSIHA SEQTRAKS Af%ﬁ X & AL, 3= USB-Cto USB-C
AHo|S A0 USB Type-C ZEJ} QU= HFEEO| HK|S HATLICH
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15. A
15.1 1 A| ™oz =2gl(Xx7|3})

SEQTRAK MX g8l HIO|E{E &1 Al AY(X7|s}H)e2 =2l62{H [SAMPLER] &2t
[UNDO/REDO] HEE S A0 +2 AMEHO|M SEQTRAKS ZL|CH

c 4+ o

UNDO/REDO

© / PLAY

X713 XY = Z22Y O|E = WMo 2 AHZFILICH x7(317) EE|H 7|7|7F A|ZHEIL|CE
15.2 E3f - Ho| DiZir MW HZ

SEQTRAK 2 E3f Eaf L
15.3MIDI &% +4

15.3.1 MIDI 28 AMH

MIDI 222 MIDI A|AHEIQ Efo|d] HHE Ho{Et =
AZEQ0ole ABME mf Yot Hxet Eto|YUo| HF AF
o

Sof CHE MIDI &X| E=
St

o =
Sl MIDI 288 23Y +

& UAELICH SEQTRAK ¥

15.3.2 MIDI &3 ZE MH™

SEQTRAKS| Ctefet MIDI HIOJEf E3& MEAMOZ HAHLL & &+ JUAFLICE SEQTRAK YS
S5l MIDI £8 EHE
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Welo] Anjo|E

Hellol HHIOlEE Sdll SEQTRAKS| 7|5 8 HSdS eAZ = USLICE SEQTRAKS
7ls2 Ztistez EE5t{H HANE 2[4 HELZ HH|0|EsH= Z0| AFELICE HeAlo
| Sof defgr = ASLICE He |1E

= SEQTRAKS &tH9|

YCIOIE HH2 M X
' SEQTRAK Hoi[A =tolg =

A
=)
ST SENol M2 AAsjof gt dx[E H

16.1 USB S2HAl EEI0|E ALE

USB ZaiA| E2I0|EH0| XMEE HUOI0|E mMAS AFESIH HAYE
HAO|ES| CHR2EE HO|X[0[M X|@El= USB E2A| EEIO|E 552
https://www.yamaha.com/2/seqtrak/

USB Z2HA| EZI0|EZE T E O|0|ESH™ USB Z2HA| E2I0|EE Zoisiof ShL|Ct.
Helo] HHIO|E0| AtEY USB Z2A| E2t0|=0] OIo[E7t JAS B2, HIO|HE CHE USB
oAl E20|E = AFHO| F71 = EaA| EEI0|EE ZEoSLICE

00000000 ME O .

00000000000 3 USB

00000000000 =

00000000000

00000000000 %

00000000000 S

00000000000 a

00000000000 .

00000000000 =

00000000000 S

00000000000 =

FolArg

o Hoi XAZ AAISHH J|E OtYo| RE AMK|EILICH O FQI USB S2iA| E2tolE|
ZQ%t OHU0| YUesX| HIEA| =OISHMAIR

- o otE= Heof YHI0O|EE TIdSt= S USB S2iA| EEIOIEE WA £ MUSHK|
OrMAIL. O] 2 71717t 232 "Ll USB E2i{A| E2I0|E Sl/EE= OO0 &AHE
A O

+ USB Z&liA| E2t0]

Aol = = X y|Ctzl g HAHSHAL.
« USB Z2{HA| E2I0| B A%

HE AOl=S AHESHA] 41 XF HZolof gct.
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16.1.1 USB E2liA| E2to|H o

[DX] =22} [UNDO/REDO] HES +E HEH0lA SEQTRAKS
E2toj2 Zoio| ZIMEL|CH ZSHO| =M RE QUHATE B
2=EH [O/PLAY] HES =2 TS &LICh

DX _
. T :
® (a 1R

~
®

®
UNDO/REDO

T

ils

16.1.2 Helof AHdo|E

1. AFE E= J|EF BX|E A0 %4l SEQTRAK EHOE ofzf HAIO|EQ| CIREE
H[O|X|ofl M CHR2EEgLICE
https://www.yamaha.com/2/seqtrak/

2. CIREES zip Mo Y= C|o|E mAU(8Z330S_PGM)2 USB Z2jA| =2to|=of

3. SEQTRAKS| Mg HL|C}.
4. ¥H|I0|E MU= ZEst USB Z2fA| EEI0|EE SEQTRAKO| HZATHLICE

5. [KICK] =22} [BARLENGTH] HE=S =& #4EN0|AM SEQTRAKS FHLICL.

i+ B+ =

KICK BAR LENGTH

© / PLAY

—_—

AGO|E7L TIHE|H SEQTRAKS| LED ILJ}b ZuFIL|C

YCIOIE7 §3 M2 2AeEH ZE QHAI FA| S HX[1, O £ SEQTRAKO|
XS22 CHA| AIZHEILICE CHA] AJZEl 20fl= Haf 20| SEQTRAKSE AFEY += ASLICH
YCIOIEZL AIlist H2, =22 DBt BZHHo= ZAuelL|tt. o] 32 HOI0|ES CiAl
AAHRILICE

-
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16.2 SEQTRAK ¥ AIZ2(fM HZH)

I

O ¢

00000000
00

00000000

000000007
on

H
=
=

AHOIOIE EX}

1. §l& = USB-Cto USB-C #H|O|EE2 A5t ADIE 7|7| EE= ARFEE SEQTRAKO|
HAZBtL|CE

2. AOE 717| E= ZAFEHOIM SEQTRAK ¢S AASL|CE

3. SEQTRAK 2| otH X|Alof Stx| HCIO|ES HAYILICE HUHO|ESE HmfE FR, CiAl
Al E=RfLICE,

16.3 SEQTRAK ¥ AIE(FM H3ZA)

(e

o
oA o]

o =] k3
ol |}
o H
o o H
(9] .
L[2)]] 5358568 .
E
e e ‘ ....... )
— — —

- w

Adio|E Hxk}
1. AOE 7|7|0fld SEQTRAK & A#stLct.

2. BluetoothE S SEQTRAKZt AOIE 7|7|& HZLLICH M HZ diHo| CHSE KpAfst
e “14.1.2 24 HZA(Bluetooth)'S EIZESHUAIL.
3. SEQTRAK o otH X|Alof StE HHO|EE MATILICL YCIO|EE AN FL, CiA

AEgHLCt,
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17. 24

17.1 NIE At

£ Muzlolg

£ Hfzio]E AWM2, FM: 47 IHz{|O|E

HHSAU S AWM?2: 128, FM: 8

Jif gox I2|Al: 800MB(16H|E Z|L|0] Y@AO=Z HBt A]),
AHEXt: 500MB

O|HE 2[HE x 1270 |9, Hallo| x 97 R, OAE O|HE x 857 R,
A2 O|HE x85/| RY
OFAE! EQ 571 BHE, 2t EaH | p-HP ZE

Ezy
Ed 2 DRUM, SYNTH, DX, SAMPLER
Ef 2 11
ARE
MRE 2 IT2|Ml AFRE: 2032, T2l MZEE AIRE: 392
* SEQTRAK ¥WollM =7t Jts
OZNE
DTZHE $ 8 * SEQTRAK OA F7t Jts
|z
FH4YE USB Type-C(Z &, MIDI-ZA E, MIDI-&X|, 2C|Q)
PHONES(AH|2|< OfL] =)
AUDIO IN(AH[2|2 OJL| )
MIDI IN/OUT * HZEl A|0|ETH AE 7}s.
7ls
USB 2L|Q MEZ FOie | 44.1kHz(ZAIsE HIE 4 24H|E)
QIE{T|o| A /=8 M Y2 HE(AHER 1 KHE)
=32 MEAHzEI2 1 1)
Bluetooth MIDI &34M(FM 7l 7t HEE=E I7IEE A0|)
Wi-Fi Mg AS S% ol SA(RY 7|5 7t oREe I7EE 40)),

2.4GHz tig x[¥
Z|CH SAR 2f:1.11 W/kg

ARE AM2H

AT 2.3cm, TW

oto|=2 MEMS 0t0|=

HEl SaEA

A =™ 7ts 2/&-0[2 HiE{2(2100mAh, 7.6Wh)
USB Power Delivery(PD) (&3 T®:4.8~ 5.2V, 5 T™F:1.5A
0|&})

AH| HY 6W

SEQTRAK Al2xt 7lojl= 88



HE ALE Al HHE{Z| T 3~4A|Zt
HiE{2| ST Azt 3~5A[7t
37|/5%
K/SY W343 x D97 x H38mm, 0.5kg
7|E}
otEl 24 25 USB-C to USB-C #[0|&, & MIDI #H%t #H0|E,
e =S o, At IH0|E
Mg 2TEY 0 SEQTRAK
NZEAM EF Ao AR 128
2 dEMO W82 ALY X x4 AAS V[ELE St UL | EBME
7t 2e2{™ Yamaha HAO|EN H& 2 sid 28AM MYS CIREEVOHAL. HE
AtY, TH| B gk = EOjkl= ME F52 X0 M2 HEE = /AB=E, i
X942l Yamaha T&IX 0| Z2|SHA[Z| HFEfL|CH

ol At

+ Android EX|9| H<L, SEQTRAK 0| Ofl C}

s & UASLICL

7|50| SHIZA| ZS5tK|

Il
2
o

AHESHH USB 2LC|2 QIE{H|o|A

« WindowsO| M= Bluetooth?t Wi-FiE& X|&l5tX| SF&LILCE.

17.2 MIDI x4

CHANNEL |TRACK NAME

KICK

SNARE

CLAP

HAT 1

HAT 2

PERC 1

PERC 2

SYNTH 1

SYNTH 2

DX

= |2 O (00 |NJfO0DjO [ |WIN|=

- | O

SAMPLER

SEQTRAK AM2X} 710|E
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17.3MIDI ZIEE HZA njzjo|E
17.3.1 At2E C|xfQl mfzjo|E

PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
TRACK VOLUME 7 |11 0-127 DRUM, SYNTH, DX, SAMPLER
TRACK PAN 10 |11 1-127 DRUM, SYNTH, DX, SAMPLER
DRUM PITCH 25 |17 40-88 DRUM
0=MONO
MONO/POLY/CHORD 26 810 1=POLY SYNTH, DX
2=CHORD
ATTACK TIME 73 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
DECAY/RELEASE TIME 75 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
FILTER CUTOFF 74 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
FILTER RESONANCE 71 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
REVERB SEND 91 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
DELAY SEND 94 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
EQ - HIGH GAIN 20 |1-11 40-88 DRUM, SYNTH, DX, SAMPLER
EQ - LOW GAIN 21 |1-11 40-88 DRUM, SYNTH, DX, SAMPLER
0-127 N
PORTAMENTO TIME 5 |8-10 SYNTH, DX(2 =00} &
(0=OFF)
0=OFF
PORTAMENTO SWITCH 65 |8-10 N SYNTH, DX
0-16
ARP TYPE 27 810 SYNTH, DX
(0=OFF)
ARP GATE 28 |8-10 0-127 SYNTH, DX
ARP SPEED 29 810 09 SYNTH, DX
FM ALGORITHM 116 |10 0-127 DX
FM MODULATION
117 |10 0-127 DX
AMOUNT
FM MODULATOR
118 |10 0-127 DX
FREQUENCY
FM MODULATOR
119 |10 0-127 DX
FEEDBACK
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17.3.2 O|HE m}z2}0|E{

PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
MASTER EFFECT 1
102 |1 0-127
-ASSIGNED PARAMETER 1
MASTER EFFECT 1
103 |1 0-127
-ASSIGNED PARAMETER 2
MASTER EFFECT 1
104 |1 0-127
-ASSIGNED PARAMETER 3
MASTER EFFECT 2
105 |1 0-127
-ASSIGNED PARAMETER
MASTER EFFECT 3
106 |1 0-127
-ASSIGNED PARAMETER
SINGLE EFFECT
107 [1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 1
SINGLE EFFECT
108 |1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 2
SINGLE EFFECT
109 [1-11 0-127 DRUM, SYNTH, DX, SAMPLER
-ASSIGNED PARAMETER 3
SEND REVERB
110 |1 0-127
-ASSIGNED PARAMETER 1
SEND REVERB
111 |1 0-127
-ASSIGNED PARAMETER 2
SEND REVERB
112 |1 0-127
-ASSIGNED PARAMETER 3
SEND DELAY
113 |1 0-127
-ASSIGNED PARAMETER 1
SEND DELAY
114 |1 0-127
-ASSIGNED PARAMETER 2
SEND DELAY
115 |1 0-127
-ASSIGNED PARAMETER 3
17.3.3 S27/E=R
PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
0-63=0FF
MUTE 23 [1-11 DRUM, SYNTH, DX, SAMPLER
64-127=0N
0-11
(0=OFF
SOLO 24 [1-11 1=TRACK1 DRUM, SYNTH, DX, SAMPLER
2=TRACK2...
11=TRACK11)
~
T
+ MUTE®R} SOLO= £l MEQlL|C},
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17.3.4 7|E}

PARAMETER CC |CHANNEL |RANGE AVAILABLE ON
DAMPER PEDAL 64 |81 0-127 SYNTH, DX, SAMPLER
0-63=0FF
SOSTENUTO 66 (89,11 SYNTH, SAMPLER
64-127=0N
EXPRESSION CONTROL 1 [1-1 0-127 DRUM, SYNTH, DX, SAMPLER
X
T
. 0l ¥RE2 A MBYLIL
17.4 MASTER EFFECT Z2|All
17.4.1 FILTER
H3Z |NAME TYPE PARAMETER 1 |PARAMETER2 |PARAMETER 3
1T |LPF-NO RESONANCE
2 |LPF-LOW RESONANCE
3 |LPF-MID RESONANCE
4 | LPF - HIGH RESONANCE
CONTROL FILTER CUTOFF RESONANCE OUTPUT LEVEL
5 |HPF-NO RESONANCE
6 |HPF-LOW RESONANCE
7 |HPF - MID RESONANCE
8 |HPF-HIGH RESONANCE
17.4.2 REVERB
HZ [NAME TYPE PARAMETER 1 |PARAMETER2 |PARAMETER 3
1 |SMALL ROOM 1 SPX ROOM
2 |SMALL ROOM 2 SPX ROOM
3 |MID ROOM SPX ROOM
4 |SMALL HALL SPX HALL DRY/WET REVERB TIME LPF CUTOFF -
5 |MID HALL SPX HALL FREQUENCY
6 |STAGE SPX STAGE
7 |GATED REVERB GATED REVERB
8 |REVERSE REVERB REVERSE REVERB ROOM SIZE
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17.4.3 DELAY
H= | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
TEMPO DELAY -
1 |TEMPO DELAY 4TH STEREO DELAY TIME
TEMPO CROSS - DELAY TIME L>R &
2 |PING PONG DELAY 4TH DELAY DELAY TIME RsL
TEMPO DELAY 8TH TEMPO DELAY -
3 DOT STEREO DELAY TIME
4 | TEMPO DELAY 8TH g_ErEARPE%DELAY _ DELAY TIME
TEMPO CROSS - PRY/WET DELAY TIME L>R & FEEDBACK
5 |PING PONG DELAY 8TH DELAY DELAY TIME RsL
TEMPO DELAY -
6 |TEMPO DELAY 16TH STEREO DELAY TIME
ANALOG DELAY - ANALOG DELAY -
/ MODERN MODERN DELAYTIME
8 |ANALOG DELAY RETRO ANALOG DELAY - DELAY TIME
RETRO
17.4.4 COMPRESSOR
HH= | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1T |COMP-SETTING 1
2 |COMP - SETTING 2
3 |COMP - SETTING 3
4 |COMP - SETTING 4
5 |COMP-SETTING 5 UNI COMP DOWN | RATIO THRESHOLD MAKE UP GAIN
6 |COMP-SETTING 6
7 |COMP - SETTING 7
8 |COMP -SETTING 8
17.4.5 DISTORTION
HH= | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
WAVE FOLDER -
1 SATURATION WAVE FOLDER DRY/WET FOLD INPUT LEVEL
LPF CUTOFF -
2 |COMP DISTORTION COMP DISTORTION | DRY/WET OVERDRIVE FREQUENCY
3 |WAVE FOLDER WAVE FOLDER DRY/WET FOLD INPUT LEVEL
AMP SIMULATOR 2 - LPF CUTOFF -
4 SETTING 1 AMP SIMULATOR 2 | DRY/WET OVERDRIVE FREQUENCY
5 |AMP SIMULATOR1 AMP SIMULATOR 1 |DRY/WET OVERDRIVE PRESENCE
AMP SIMULATOR 2 - LPF CUTOFF -
6 SETTING 2 AMP SIMULATOR 2 | DRY/WET OVERDRIVE FREQUENCY
7 |BIT CRUSHER BIT CRUSHER SAMPLE RATE BIT DRY/WET
DIGITAL - DRY SEND TO -
8 |DIGITAL TURNTABLE TURNTABLE NOISE LEVEL CLICK LEVEL NOISE
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17.4.

6 MODULATION

H= | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 |SPX CHORUS SPX CHORUS DRY/WET LFO SPEED LFO DEPTH
2 |TEMPO FLANGER TEMPO FLANGER |DRY/WET LFO SPEED LFO DEPTH
3 |TEMPO PHASER TEMPO PHASER LFO DEPTH LFO SPEED FEEDBACK LEVEL
4 |ENSEMBLE DETUNE ENSEMBLE DETUNE | DRY/WET DETUNE SPREAD
5 |AUTO PAN AUTO PAN L/R DEPTH LFO SPEED LFO WAVE
6 |TREMOLO TREMOLO AM DEPTH LFO SPEED PM DEPTH
7 |VCM AUTO WAH VCM AUTO WAH SPEED RESONANCE - OUTPUT
OFFSET
RING MODULATOR RING MODULATOR |DRY/WET 0OSC FREQ LFO DEPTH
17.4.7 DUCKER
HS | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |DUCKER-SETTING 1
2 |DUCKER-SETTING 2
3 |DUCKER-SETTING 3
4 |DUCKER-SETTING 4
5 | DUCKER-SETTING 5 UNI COMP DOWN | SIDE CHAIN LEVEL |ATTACK RELEASE
6 |DUCKER-SETTING 6
7 |DUCKER-SETTING 7
8 |DUCKER-SETTING 8
17.4.8 OTHER
HS | NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 | BEAT REPEAT BEAT REPEAT REPEAT & LENGTH |GATE TIME PLAY SPEED
TALKING -
2 | TALKING MODULATOR MODULATOR VOWEL MOVE SPEED DRIVE
ROTARY SPEAKER 1 - ROTOR/HORN -
3 SLOW ROTARY SPEAKER 1| SPEED CONTROL BALANCE MIC L-R ANGLE
ROTARY SPEAKER 2 - ROTOR/HORN - MODULATION -
4 EAST ROTARY SPEAKER 2 | SPEED CONTROL BALANCE DEPTH
HARMONIC - HPF CUTOFF -
5 |HARMONIC ENHANCER ENHANCER MIX LEVEL DRIVE FREQUENCY
6 |AUTO SYNTH AUTO SYNTH MOD DEPTH AM DEPTH DELAY LEVEL
7 |SLICE SLICE DRY/WET GATE TIME DIVIDE TYPE
8 |VINYL BREAK VINYL BREAK BREAK SPEED SPEED ADJUST
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17.5 SINGLE EFFECT Z2|4l

17.5.1 FILTER
H |NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER3
1 |LPF-NO RESONANCE
2 |LPF-LOW RESONANCE
3 |LPF-MID RESONANCE
4 |LPF-HIGH RESONANCE
5 |HPF - NO RESONANCE CONTROL FILTER |CUTOFF RESONANCE OUTPUT LEVEL
6 |HPF-LOW RESONANCE
7 |HPF - MID RESONANCE
8 |HPF - HIGH RESONANCE
17.5.2 REVERB
H |NAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |SMALL ROOM 1 SPX ROOM
2 |SMALL ROOM 2 SPX ROOM
3 |MID ROOM SPX ROOM REVERB TIME
4 |SMALL HALL SPX HALL DRY/WET LPF CUTOFF -
5 |MID HALL SPX HALL FREQUENCY
6 |STAGE SPX STAGE
7 |GATED REVERB GATED REVERB
8 |REVERSE REVERB REVERSE REVERB ROOM SIZE
17.5.3 DELAY
HS INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
TEMPO DELAY -
1 |TEMPO DELAY 4TH STEREO DELAY TIME
TEMPO CROSS - DELAY TIME L>R &
2 |PING PONG DELAY 4TH DELAY DELAY TIME RsL
TEMPO DELAY -
3 |TEMPO DELAY 8TH DOT STEREO DELAY TIME
4 |TEMPO DELAY 8TH ;_IIE_'I\EARPE%DELAY _ DELAY TIME
5 |PING PONG DELAY 8TH TEMPO CROSS - DRY/WET DELAY TIME L>R & FEEDBACK
DELAY DELAY TIME R>L
TEMPO DELAY -
6 |TEMPO DELAY 16TH STEREO DELAY TIME
ANALOG DELAY - ANALOG DELAY -
/ MODERN MODERN DELAYTIME
8 |ANALOG DELAY RETRO ANALOG DELAY - DELAY TIME

RETRO
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17.5.4 COMPRESSOR
HS INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |COMP-SETTING 1
2 |COMP -SETTING 2
3 |COMP -SETTING 3
4 |COMP - SETTING 4
5 |COMP - SETTING 5 UNI COMP DOWN  |RATIO THRESHOLD MAKE UP GAIN
6 |COMP-SETTING 6
7 |COMP-SETTING 7
8 |COMP -SETTING 8
17.5.5 DISTORTION
HS INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
WAVE FOLDER -
1 SATURATION WAVE FOLDER DRY/WET FOLD INPUT LEVEL
AMP SIMULATOR 2 - LPF CUTOFF -
2 SETTING 1 AMP SIMULATOR 2 [DRY/WET OVERDRIVE FREQUENCY
AMP SIMULATOR 2 - LPF CUTOFF -
3 SETTING 2 AMP SIMULATOR 2 [DRY/WET OVERDRIVE FREQUENCY
4 |JAZZ COMBO JAZZ COMBO DISTORTION DEPTH TREBLE
5 |AMP SIMULATOR 1 AMP SIMULATOR 1 [DRY/WET OVERDRIVE PRESENCE
6 |SMALL STEREO SMALL STEREO DIST DRIVE DIST TONE DIST PRESENCE
7 |BIT CRUSHER BIT CRUSHER SAMPLE RATE BIT DRY/WET
DIGITAL DRY SEND TO -
8 |DIGITAL TURNTABLE TURNTABLE NOISE LEVEL CLICK LEVEL NOISE
17.5.6 MODULATION
S INAME TYPE PARAMETER1 |PARAMETER2 |PARAMETER 3
1 |SPX CHORUS SPX CHORUS DRY/WET LFO SPEED LFO DEPTH
2 |TEMPO FLANGER TEMPO FLANGER |DRY/WET LFO SPEED LFO DEPTH
3 |TEMPO PHASER TEMPO PHASER LFO DEPTH LFO SPEED FEEDBACK LEVEL
4 |ENSEMBLE DETUNE ENSEMBLE DETUNE |[DRY/WET DETUNE SPREAD
5 |AUTO PAN AUTO PAN L/R DEPTH LFO SPEED LFO WAVE
6 |TREMOLO TREMOLO AM DEPTH LFO SPEED PM DEPTH
7 |VCM AUTO WAH VCM AUTO WAH SPEED RESONANCE = OUTPUT
OFFSET
8 |RING MODULATOR RING MODULATOR |DRY/WET 0OSC FREQ LFO DEPTH
17.5.7 DUCKER
HS INAME TYPE PARAMETER1 |PARAMETER?2 |PARAMETER 3
1 |DUCKER-SETTING 1
2 |DUCKER-SETTING 2
3 |DUCKER-SETTING 3
4 |DUCKER - SETTING 4 UNI COMP DOWN  |SIDE CHAIN LEVEL |ATTACK RELEASE
5 |DUCKER - SETTING 5
6 |DUCKER-SETTING 6
7 |DUCKER-SETTING 7
8 |DUCKER-SETTING 8
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17.5.8 OTHER
tHS INAME TYPE PARAMETER 1 PARAMETER 2 |PARAMETER 3
1 |BEAT REPEAT BEAT REPEAT REPEAT & LENGTH |GATE TIME FREEZE
TALKING -
2 |TALKING MODULATOR |/ " o VOWEL MOVE SPEED DRIVE
ROTARY SPEAKER 1 - ROTOR/HORN -
3 lsiow ROTARY SPEAKER 1(SPEED CONTROL |5/ MIC L-R ANGLE
ROTARY SPEAKER 2 - ROTOR/HORN - MODULATION -
4 |casT ROTARY SPEAKER 2 SPEED CONTROL | - o DEPTH
HARMONIC - HPF CUTOFF -
HARMONIC ENHANCER MIX LEVEL DRIVE
> ONIC CER | ENHANCER FREQUENCY
6 |AUTO SYNTH AUTO SYNTH MOD DEPTH AM DEPTH DELAY LEVEL
7 |SLICE SLICE DRY/WET GATE TIME DIVIDE TYPE
8 |VINYL BREAK VINYL BREAK BREAK SPEED SPEED ADJUST
17.6 SEND EFFECT Lz2|Al
17.6.1 REVERB
tHS INAME TYPE PARAMETER 1 PARAMETER 2 |PARAMETER 3
HIGH DAMP -
1 |HD ROOM HD ROOM ROOM SIZE FREQUENCY
LPF CUTOFF -
2 |R3ROOM R3 ROOM DIFFUSION FREQUENCY
LPF CUTOFF -
3 |R3HALL R3 HALL DIFFUSION FREQUENCY
HIGH DAMP -
4 |HD HALL HD HALL N ROOM SIZE FREQUENCY
LPF CUTOFF -
5 |R3 PLATE R3 PLATE DIFFUSION FREQUENCY
HIGH DAMP -
6 |HD PLATE HD PLATE PLATE TYPE FREQUENCY
LPF CUTOFF -
7 |SPX STAGE SPX STAGE DIFFUSION FREQUENGY
LPF CUTOFF -
8 |REV X HALL REV X HALL ROOM SIZE FREQUENCY
17.6.2 DELAY
tHS INAME TYPE PARAMETER 1 PARAMETER 2 PARAMETER 3
TEMPO DELAY - FEEDBACK -
1 |TEMPO DELAY 4TH STERED DELAY TIME HIGH DAMD
TEMPO CROSS-  |DELAY TIME L>R & FEEDBACK -
2 |PING PONG DELAYATH |50 1y DELAY TIME R>L HIGH DAMP
TEMPO DELAY - FEEDBACK -
3 |TEMPO DELAY 8TH DOT| "o DELAY TIME HIGH DAP
4 |[TEMPO DELAY 8TH gingE%DELAY i DELAY TIME ::IIE(EgBDiCI\jP-
5 |PING PONG DELAY gTH | TEMPO CROSS - |DELAY TIME L>R & FEEDBACK LEVEL 1 ecenBACK-
DELAY DELAY TIME R>L HIGH DAMP
TEMPO DELAY - FEEDBACK -
6 |TEMPODELAY 16TH | "o DELAY TIME H1GH DAMD
ANALOG DELAY - ANALOG DELAY-- DELAY INPUT -
7 IMODERN MODERN DELAY TIME LEVEL
ANALOG DELAY - DELAY INPUT -
8 |ANALOG DELAY RETRO |, DELAY TIME LEVEL
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